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them absolutely teeming with particulars out of
all proportion, as  men  generally write, to the
space occupied in relating them ; particulars of
fact reference and description, pertaining to cir-
cumstances, times, places, names, localities, public
affairs and private concerns, all within the period
of well-known history, and involving a goodly
number of facilities for testing the truth of their
narratives so ready at hand, that any one of ordi-
nary capacity can now turn critic at once, and be
competent to the task. Beyond doubt, at first blush,
seeming discrepancies, in a few instances, will stag-
ger him ; but with these facilities he will see that
discrepancies upon the surface can be reconciled
by harmonies beneath it, which a little patience
will surely bring up among them;  and that it
could not well be otherwise   in such pregnant
brevity.   Moreover, they are few in comparison
with a multitude of facts boldly uttered and con-
fidently referred to the common  knowledge   of
all men then living within the localities spoken of.
An illustration is at hand.    Four artists, stationed
at the east, west, north, and south of a few neigh-
boring houses, take the entire group, with sur-
roundings, at different hours of the day.    In their
pictures there would necessarily be diversity of
light and shade, as well as transposition of objects,
so marked that great differences would at once be
seen.    On the face of them there is little or no
harmony, but when the artists explain that cir-
cumstantial variation is perfectly compatible with
substantial agreement, all difficulty in identification
of the same subject in the four pictures instantly